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GERMAN LITERATURE. 

German Lyrics and Ballads, with a few Epi- 
grammatic Poems. Selected and arranged 
by James Taft Hatfield. Boston : D. C. 
Heath & Co., 1900. xxix + 224 pp. 
In the preface Prof. Hatfield makes a "plea 
for such an emotional treatment of these selec- 
tions in the class-room as shall make them a 
source of spontaneous joy and refreshment." 
This idea of the educational value which Ger- 
man lyrics and ballads may properly have in 
developing and refining the emotional nature 
has evidently been constantly in the mind of 
the editor during his work. 

The Introduction is a short but scholarly 
essay on the development of German lyric 
poetry from the time of Goethe down to that 
of "Youngest Germany." The seventeen 
pages are divided into four sections : (1) Goethe 
and Schiller, (2) Romanticism, (3) The Period 
of Political Transition, (4) Modern Germany. 
The chief characteristics of the different 
authors are brought out clearly, and illustrated 
by references to the selections, furnishing the 
student a very satisfactory basis for his work 
with the text. The first two sections are par- 
ticularly successful. The last one, in which 
about two-thirds of a page is devoted to 
Nietzsche, has comparatively few selections 
corresponding to it, and might perhaps have 
been shorter. 

Excluding the twenty-six Spri'tche und Sinn- 
gedichte in No. 81, there are in the one hundred 
and sixty-two pages of text one hundred 
and twenty selections, representing forty-six 
authors, who range in date from Matthias 
Claudius (b. 1740) to Georg Edward (b. 1869). 
The selections are divided into three parts, 
according to the maturity demanded of the 
student. This seems a device of doubtful 
utility. Pupils who are advanced enough to 
read the Introduction with profit surely do not 
need it, while it greatly increases the task of 
following the development of German poetry 
as represented by the selections. Very likely, 
however, the wish to include the epigram- 
matic poems, in themselves a very welcome 
addition, may have influenced the arrange- 
ment. 

The selections are well chosen, but the value 
of the book would have been increased had 
their number been somewhat larger. One is 
rather surprised, for example, not to find Bur- 
ger represented. The Introduction, too, fails 



to mention his importance for the literary 
ballad. 

After the text comes a short bibliography 
of the most important collections of German 
poems published in Germany. The notes oc- 
cupy forty-four pages. Among the literary 
notes, which are full and to the point, the fol- 
lowing would bear revision : 

To No. 6. The legend of the sleeping em- 
peror in the Kyffhauser originally related to 
Friedrich II, the grandson of Barbarossa, and 
was transferred to the latter in modern times. 

To No. 46, 1. 41- The Old-French Song of 
Roland can hardly be called a "ballad," as it 
contains 4002 lines. 

To No. 88, 11. 31-32. " These lines are spoken 
ironically" is misleading. The meaning is 
that only a daring race can afford to choose 
as a palladium anything as fragile as a glass. 

To No. 96. The statement that Goethe's 
An den Mond was "rewritten in 1788 in 
such a way as to detract from the unity and 
clearness of the poem" is calculated to call 
the aesthetic superiority of the later version in 
question, which cannot be the intention of the 
editor. 

To No. 104. Substitute "ought to begin " 
for " only begins " in the note on the idea of 
the poem. 

The grammatical and lexicographical notes 
give about the right amount of help. The 
translations are generally very apt. A few 
instances were noted in which words needing 
explanation were passed over : Siinderglocke 
(No. 1, 1. 15), Gnadenschmaus (1, 88), Sie tan- 
sen mit den muntern Reihn (24, 18), in der 
Fremde gehn (94, 26). 

The following points suggested themselves 
for possible correction : 

To 61, 13. The whole of the alliterative 
formula, Was sich .... riihrt und regt should 
appear in the note. It might be rendered by 
" whatever has life and motion." 

To 64, 4. Aufgegangen has here rather the 
meaning of 'opening, blossoming,' than of 
'springing up.' 

To 66, 2. Sc. ist rather than sei, as the 
clause states a fact. 

To 98, 3. Ihn schlafert= 'it is drowsy,' not 
'it becomes drowsy.' The idea of transition 
detracts from the picture of a lasting state 
which the poem gives. 

Words now only used in poetry or higher 
diction are distinguished by the editor rather 
indifferently as "poetic" or "archaic." For 
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example, we are told that draut (20, 1) and 
Freudenzahren (20, 20) are "poetic," but ge- 
beut (43, 22) and Bronnen (46, 6) are "archaic." 
Perhaps archaic-poetic would be a better term 
for all of them. Melodei (25, 16) is " popular " 
only in its phonology ; in its use it belongs to 
the same class as the above-mentioned words. 
Furwitziger (1, 40) is rather obsolescent than 
archaic, especially for the date of the poem 
(1817). 

The concise biographical notices (pp. 211- 
222) are a commendable feature of the work, 
and will prove useful to teacher and pupil 
alike. An index of first lines completes the 
book, which as a whole makes a pleasing im- 
pression of accurate and scholarly work. 

Ashley K. Hardy. 
Dartmouth College. 



PROFESSOR LEWIS'S REJOINDER. 
To the Editors of Mod. Lang. Notes, 

Sirs: — It is again difficult, not to under- 
stand Prof. Lewis's arguments, but to recon- 
cile his statements. He is content to rest 
upon his former argument, yet is sure that we 
differ very little upon the "main issue" and 
refers with flattering unction to my "scholarly 
and exhaustive investigations." As he de- 
voted a page to proving me in the most serious 
error, I am unable to see how both statements 
can be true. That he does not rest upon his 
former argument, however, is clear from 
another serious charge, that I use " chance " 
or probability in some sense at variance with 
the mathematician's in discussing the theory 
of probabilities. If this is true, the charge 
should have been advanced at first, since so 
fundamental to the whole question. I see no 
reason to answer the last accusation, as my 
argument on its mathematical side all passed 
through the hands of a competent mathema- 
tician before anything was printed. The latter 
also detected the fallacy of Prof. Lewis's 
reasoning as I had done, and stated it in 
language similar to that of my last article. 

Finally, Prof. Lewis's courtesy to the readers 
of this paper, lest an explanation of his posi- 
tion should weary them, seems amusingly 
misplaced. He has publicly attacked my ar- 
ticle, and some courtesy would seem to be 
due to me. Instead, he adds a new charge, 
and withdraws for fear the spectators may be 
weary. If his charges are true they should 
be supported with some other plea than my 



inability to understand him. If not, there is a 
natural alternative, though, I admit, more 
honored in the breach than the observance. 

Oliver Farrar Emerson. 
Western Reserve University. 



ENGLISH LITER A 'PURE. 
To the Editors of Mod. Lang. Notes, 

Sirs : — In Sidney's Defense of Poesy there 
is a famous passage in regard to the unity of 
time. In this Sidney says that it is " ordinary" 
that 

" two young persons fall in in love ; after many 
traverses she is got with child, delivered of a 
fair boy, he is lost, groweth a man, falleth in 
love, and is ready to get another child, — and 
all this in two hours' space." 
Yet this is, he comments, ' absurd,' as is shown 
by all ancient examples. Then follow these 
two sentences : 

"Yet some will bring in an example of Ennu- 
chusin Terence, that containeth matter of two 
days, yet far short of twenty years. True it is, 
and so was it to be played in two days, and so 
fitted to the lime it set forth." 
Prof. Cook finds (see his annotated edition in 
the Ath. Press Series, pp. 119-120) these sen- 
tences "somewhat obscure" and suggests 
that "we should expect 'yet not far short.' 
The time is actually fifteen years." He evi- 
dently takes the end of the first sentence to 
refer to Terence's play. Even if we follow 
Prof. Cook and insert "not," I do not see that 
we are helped to any clear meaning. 

I shall offer a different explanation. Sid- 
ney takes the time comprised in the plays that 
he is ridiculing where children are begotten 
and grow up ready themselves to beget chil- 
dren, to be, as a fair estimate, twenty years. 
Writers of these plays will perhaps defend 
themselves by the example of Terence, who 
breaks the law of unity of time, since in one of 
his plays he had " matter of two days." Rut 
that, Sidney adds, is ' far short of twenty 
years,' which the moderns have in their plays, 
and would not excuse such a stretch of time. 
And further, while it is true that the play of 
Terence does contain ' matter of two days,' he 
is consistent enough since it was ' to be played 
in two days.' 

Whether Sidney has confused the plays of 
Terence is another question. If we grant his 
data, I think this explanation makes good 
sense of the passage. 

W. M. Tweedie. 
Ml. Allison College. 
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